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Jane Chapman is going places. 
Slie knows it and so does every¬ 
one who knows her. She's one of 
the most beautiful blondes to bit 
Hollywood this year, and that's 
saying something. lane's ambition 
is to be a "good actress and 
model/' As anyone with eyes 
can see, she's already a good 
model {what an understatement!) 
and she’s well on her way to be¬ 
ing a good actress. We predict it 
won't take long for this sensuous 
Scorpio to find her way to the 
top, Jane is 5T tall, weights 110 
lbs., and hits the tapes at a 
scrumptious 35-2435. With a fig¬ 
ure like that, plus those blue eyes 
and all that blonde hair and that 
winning smile.., how could she 
ever miss? 



















Jane hails from the Southern California seaside com¬ 
munity of Huntington Beach, where she grew up amid sun 
and sand* and where she attended high school. After leav¬ 
ing the beach and moving north to Hollywood, Jane moved 
fast. She's just twenty years old now, and already she's 
built up an imposing list of credits. "I did some modeling 
for a Playboy photo feature on love and sex/" Jane says. 
"And I was hostess/model at a convention for the pro- 
ducers and workers at Columbia Pictures, And 1 did the 
same thing exactly for a Toyota advertising convention. 
And I was nominated by Joey Bishop for the TS71 Miss 
Beverly Hills beauty pageant." 
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Jane almost 
forgot to mention 
that she has a 
part in a new 
MGM horror 
movie which goes 
into production 
very shortly, This 
could be her big 
break into the 
Hollywood bigtime 
movie scene. She 
certainly hopes so. 
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Jane is naturally 
* very optimistic 
about her future, 
and of course, she 
Is also ambitious. 
But she Is Just as 
unspoiled as when 
she was going to 
high school in 
Huntington Beach. 
She’s an ardent 
believer in astrology, 
and she studies her 
charts every day, so 
she knows that big 
things are near. 
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tariette Fran son is her n ame 
id looking sexy is her game — 
game this sensuous French 
rl plays for all it's worth! 
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To be young, 
sexy and French! 
What more could 
a woman ask for 
or a man desire? 
Mariette is all 
this and more, 
a sumptuous 
seductress for 
every season! 



Mariette Franson comes from the 
south of France, from Marseille, to 
be precise, that sprawling seaport 
so well known for its piquant 
bouiltabaise, picturesque harbor 
and picaresque smuggling activity. 
Also for its dark, broodingly 
sensuous Provencal women, 

Mariette is one of them. The 
hot thick blood of many 
Mediterranean peoples courses 
through her veins; she is part 
Spanish, part Italian, part Arabic, 
part French—all female! In her 
dark eyes smolder the banked fires 
of centuries of warm-fleshed, full 
bodied sirens of the southern sea. 

She is the same woman who made 
Roman soldiers gladly lay down their 
arms, who lured the Crusaders from 
their holy missions, who made 
thousands of sailors throughout the 
ages happy just to be rn port. A 
temptress for all times is Mariette. Q 



























(JeffJ Lfschf appears rjn fhe 
Godson, reviewed in fuH 
on pope 77. 



An Interview by Lee Jensen 


One of the most popular sexfrlm stars — 

Use hi (rhymes with "pushy * i * 1 *) Digard—bares her breast(s) 
about life, sex and naked moviemaking. 



Uschi , what accent do you actually have? 

It’s a mixed accent, unfortunately, because al¬ 
though 1 was born and grew up in Sweden, since I 
was fifteen. I have lived for a number of years in 
Other conn tries—Switzerland, Italy, Spain, France 
and now the United States. 


You have played many nude and erotic scenes in 
films here—have your (ravels helped free you for 

i his? 

Well, my travels have broadened me. Like in the 
Canary Islands 1 went into 
the red light district be* 
cause I wanted to sec how 
the people are there, where 
they are natural and talk 
freely. There was a girl in 
one of the bars who had a 
thing about having the big¬ 
gest breasts around and she 
was boasting about them, 
and when she saw me she 
said. "Hey, you foreigner. 

I'll bet you’re not for real. 

HI bet you're all stuffed in 
there!" And I said back. 

“How do you know that I 
am? Ill bit you so many 
pesetas that I’m not. that 
I'm all real'’ So we laid our 
bet and wc went together into 
the ladies room and I showed 
her, and she paid off. 


Did she ask you to let her 
handle them to make sure? 

Oh no, they don't know 
about silicone shots, only 
stuffing pads into the bras. 

Then in another bar, in 
Portugal, again in a red light 
district on a waterfront, the 
girls were very nice, many of 
them, and they would tell me 
that they have six or seven 
brothers and sisters, and 


maybe the father was dead or gone away, so they 
were supporting their family as the older sister. 
Whoring is the only thing they know, a way of work¬ 
ing to make enough money to take care of their 
family. 

One time I w'as silting in a bar and my friend went 
to buy cigarettes, and a man came up to me and he 
said. “How much?" So I named him some ridicu¬ 
lously high figure and he got disgusted and said, “1 vc 
had much belter than you for half of that!" So I 
smiled and said, “How do you know what 1 can do?" 

But before he could answer 
my friend came back and 

I went off with him, and 
this man was probably 
thinking, "Oh. what a fool, 
paying all that money for 
her!" 

In one of the places they 
had two girls making lesbian 
love, but I think they were 
acting. I don't think that they 
cared for each other—prob¬ 
ably prostitutes, because 
they 11 do anything for money. 
But in Sweden you grow 
up being nude, more or less. 
We have a lot of islands, 
and even in the restaurants 
on the islands everybody is 
nude, and you don't identify 
the two—sex is sex and nudi¬ 
ty is something else. A nude 
body has really nothing to do 
with sex. 


What has the nude body to 
do with, then? 

Ifs just very comfortable. 
Why put clothes on to go to 
swim and then lie next to the 
pool in a wet swim suit, if 
you can live without clothes. 


is there reason for clothes 
in a warm roam like this? 

























*'t am married/ but free to 
have relations*..We realize 
that everyone desires 
someone else occasionally...” 



None whatsoever. 


You would do the interview in the nude if you 
felt more comfortable? 

Not with you. because I don't know you, hui if ! 
were on my own I certainly would be nude. But I live 
in this society so I adapt myself. 


But in Sweden-—? 

I would have clothes on also because a guest is 
coming and I don't know him and how he reacts. 
I would only he nude with friends which I have 
been around all my life or T know well, 1 respect 
other people's attitudes. 


You say you grew up with freedom in nudity — 
/tow do you feel when you encounter other societies 
with different altitudes? Do you feel you have an 
advantage? 

Yes, I think that people 
who grew up nude hove a 
tendency to look at them¬ 
selves as they are and be 
honest about themselves, I 
think people are against nud¬ 
ity wj much because many 
men, or many persons, would 
lose their status. Imagine that 
a director or someone with a 
hig expensive suit and a cigar 
and the whole thing, having 
a hit of belly, and him sud¬ 
denly being nude! He does¬ 
n't have the status am 1 more, 
so of course he would think 
it's ridiculous. But if vou are 
nude all the time you lose all 
your phoney ness and you are 
just you, what you are, a 
person—^and 1 think that's 
great. Why pretend or put on 
something—why not jusl be 
you? 1 don't suggest now that 
everybody is suddenly going 
nude shopping or whatever, 
but I don't rbtnk they should 
make such a fuss about it, 
just take it for granted. 


swim, play tennis, and it's beautiful. Its not like a 
nudist camp, but it's a growth center. And people 
don't have to be nude, but of course everybody is 
nude, because it's suddenly ludicrous to have clothes 
on and get mark 1 * and sun burns and things if you 
don't have to. 


Possibly that's what I saw in your stills and didn't 
realize it? 

Yes, no marks of bras or bikinis. So for the mi die 
films you don’t need body makeup on untanned skin, 
anywhere. 


You joined this nudist group out of habit then — 
and how about in Switzerland, the same? 

No. the Swiss are very much conservative and 
prudish, hut there is one place which a group fought 
for, in the middle of Switzerland, but it’s just a tiny 

place and you feel caged in— 
no comparison with Sweden 
or other such places. It's just 
like a swim place that you 
would find here that you pay 
your fees and you got your 
cabana—very small with 
huge walls around it, But of 
course if you go up into the 
mountains there are lots of 
lonely places with little 
streams where you can be 
nude, not official bul just you 
alone, so no one cares. 


There in Sweden you 
would enjoy the freedom of 
the other people udio would 
have the same experience 
with nudity? 

Yes. and I do it her c too 
because Fm a member of a 
place called Etvsian Fields 
ever since I came to this 
country. I go there once, 
twice a w r cek to sunbathe. 


Would you just as soon be 
nude alone as with other 
people? 

Oh, much rather Again, it 
has nothing to do with sex. 
Fm more attracted probably 
to a person w r ith some clothes 
on than nude, because l find 
a person, a woman mainly, 
looks much more sexy with 
maybe a beautiful negligee or 
a nice sexy little outfit. 


How about a muit — the 
same? 

Oh. I like the male body, 
but [ find it just as attractive 
with some clothes on. Really, 
T don't identify sex with nud¬ 
ity at all. 

When T undress for nudity 
] feel noth!net special because 
Fm nude alt The day in my 
house. The only time I get 
dressed is when l have to go 
shopping. 1 find clothes hot 
and uncomfortable. I haven't 


19 
















1 • 

- i ^ 








w 


I * ■* * . L j / 

(■ i 

' 


■ 


1 

1 ‘ 




H 

1 


g_ m * 1 : 


























tr My husband fells me about 
women he comes to know, 
as a matter of shoring the 
interest, and J do the same.” 


had clothe* on all day. 1 put clothe* on when I was 
expecting you. Only people who are not used to 
nudity have a sexual response. Many men who have 
never been to a place like Elysian Field* say, “Oh, 
what if T see a girl that 1 really like and I get a hard 
on?" I say, "It never happens," You're out in the 
open and you see ten, fifteen, twenty girts so nothing 
happens. At home with candlelight, it might be an¬ 
other scene, but to me it doesn't mean anything, 
because 1 live tike that. 

Does nudity have any effect at ail to heighten or 
dismiss sex appeal? 

None whatsoever. 

Then sex tad relations are 
not necessarily pan of the 
nudity at the place yon go to? 

Noi at all. though it's logi¬ 
cal that people who are nude 
don't beat about the bush. 

They talk about what they 
want to talk, straightforward, 
and if a man is attracted to 
a girl he'll come up to her 
and say—or a girl to a man 
—not because she is nude so 
much, but because you have 
that attitude. 

He or she suggests that 
they become lovers? 

Yes. he asks her and if 
she's interested, fine, and if 
not, fine too. 

Then do the sexual rela¬ 
tions fake place there or is it 
a matter of subsequent dat¬ 
ing? 

Dates, or go home, or 
whatever. This is a place 
where children can go, a 
family place. 

So there are no facilities 
for the sexual relations? 

Not directly* 

Except maybe the bushes? 

Not outside, because there 
arc places which can be over¬ 
looked from other houses, so 
the establishment would be 
against people making love in 


the open. But there are little meditation rooms where 
people can go in and do whatever they want, but 
they are not to be locked* so sex is possible if you 
rea ily want to, But it's not a swingers place, by no 
means. 

Now, i do believe that if two people are really in 
love and married, and the husband occasionally goes 
with another woman, not having a big affair or any¬ 
thing but like when he was unmarried, and he finds 
the other women attractive, so what'? lt\ only normal. 

I'm married and living with my husband when he's 
here in Los Angeles, 

He's not here? 

Not right now — he's not 
in the country-. 

So wherever he is, he’s free 
to have relations with any- 
hotly? 

And so am l T because al¬ 
though we love each other, 
we also realize that everyone 
has desires for someone else 
occasionally. 

So that way you solve the 
problem of variety with mar- 
riage? 

Yes. but I think when a 
couple is married and they 
could be together, hut he's go- 
ing out with someone else, 
that's wrong, hecause he 
should pay her attention and 
be with her as much as he 
can. But if she's working on 
dicing something else and he 
has someone he’s infatuated 
with and finds attractive, he 
should be free to go ahead, 
but he should be honest about 
it — he shouldn't cheat* 

You mean when business 
separates them? 

Yes or like when she's 
working and at that time he's 
free, so he should be free to 
see someone, but he should 
tell her about it—he shouldn’t 
cheat. I think that dishonesty 
is the worst thing that can 
happen. 



/turn to page 52 


21 








A Day in the Life of 









America's Dirtiest Newspaper by Cary Schneider 






























SCREW YOU 



Executive editor At Gold stein (left) and managing editor Jim Buckley (right) 
alternate iti the writing of the paper'* editorial and lead article, “Screw You /' 


B lam! blam! Al Goldstein's work 
boots hit ihe floor outside oi his 
office. He shuts she door hard. It re¬ 
opens seconds Eater, and ihq executive 
editor of Screw magazine tosses his 
corduroy sportcoat at the feet of has 
staff gathered in front of the room. 

"‘Marcia/ 1 Goldstein calls to his ad¬ 
vertising manager 'Quick! Get a 
Rabbi! 3 want to get married/' Jim 
Buckley, the publisher and co-founder 
with Goldstein of New Yorks leading 
sex newspaper, grins 

"How long do we have to wait for 
him? The ice cream is melting/’ a 
worker asks, annoyed. Goldstein had 
just returned from four weeks of fish¬ 
ing in Bimini with Adam Clayton 
Powell, and judging a Wet Dream 
Film contest in Amsterdam with 
Christine Keeler. Sam, the fifty dollar 
hooker c sconced with Goldstein in the 
office, is his welcome home gift, "As 
soon as he reaches orgasm.” Ektckley 
replies. 

Mike Perkins, the new managing 
editor is chagrined by the presence of 
the whore in the executive editor’s 
office. It is not, he feels, an accurate 
reflection of life at Screw. “This is the 
most innocent place I’ve ever been 
around* When people leave here, 
they Ye given coffee and cake, not 
naked women,'* he says. “Still, despite 
all the bad publicity we get, we don’t 
hide anything." 

Not hiding anything is what Screw 
is all about in the most basic sense. 
Carrying the banner of sexual libera¬ 
tion, Screw has taken the art of the 
French postcard and spiced it with 
satire and politics. It is a publication 
about sex and pornography, reviewing, 
but not always revering, hooks, films, 
and the world of commercial erotica. 
Screw conducts “cute cock * contests, 
decries “the shame of men who don’t 
suck/" and compiles a "shit list'* of 
such notables as Richard Nixon, Car¬ 


dinal Cooke, and God. It adorns the 
written word with works from the 
vaults of New York’s photoporno- 
graphic studios. The paper has pack¬ 
aged enough of what the police call 
perversities to earn Al Goldstein and 
Jim Buck ley thirteen-year prison sen¬ 
tences lor obscenity. They are appeal¬ 
ing. 

The two forces behind Screw first 
met over three years ago in the offices 
of the New York f ree Pres*, a now 
defunct underground newspaper. It 
w as there I hat Goldstein, a former cab 
driver and news photographer, in¬ 
formed then managing editor Buckley 
that his present position was spying on 
union activities for the Bendix Corpo¬ 
ration, Goldstein wanted to tell all in 
the Free Press, All included his use of 
an artificial vagina during his lonely 
rrip> to upstate New- York plants, "J 
just knew the Free Press did not want 
its readers to know that one of its 
writer^ masturbated with an artificial 
vagina," says Buckley, He reflected on 
what he considered to be the up light 
attitudes of the leftist press, and the 
fact that sales of the Free Press dou¬ 
bled with the inclusion of a nude on 
the cover. “I was growing tired of the 
no sex, more politics views of under¬ 
ground papers. I didn't want to of! 
every pig." Buckley and Goldstein de¬ 
cided that the left needed io make in¬ 
roads into a market traditionally dom¬ 
inated by The right. The creation of 
Screw was thus a political act, as well 
as a profit-making one, 

Buckley and Goldstein now preside 
over Screw and its sister publication, 
Coy. from an executive suite, parti¬ 
tioned off from the rest of the stall. 
There is no divider between their of¬ 
fices, and the partners are in constant 
view of each other. The twin offices 
do not share share twin tempera¬ 
ments, however, Goldstein is known 
as the personality behind Screw, while 


Buckley ss more of the businessman. 

AI Goldstein is a bearded man in 
his mid-thirties. Brash and actable, he 
possesses a billowing belly which 
usually peeks out from under his 
coarsely knit red turtleneck. Seen on 
the street, a vaddlebag strapped across 
his shoulder. Goldstein resembles a 
Semitic Santa Claus* "Al may be fat, 
but he is extremely well-hung/' says 
associate editor Heidi Handman, To 
be well-hung b, the highest praise that 
can be accorded to a member of 
Screw's pantheon of heroes. Aside 
from hi*, manhood, Goldstein is known 
in the office for his uneven temper 
"Tve seen him blow up at someone, 
yelling at him — and a few minutes 
later he’s quiet and friendly. He 
changes moods quickly/' recalls Bruce 
Caro* the publication's messenger. 
Goldsteins floor is littered with Christ¬ 
mas presents for Screw'* clients. 
Wrapped in paper dotted with the 
cherubic faces of little children are 
artificial vaginas, marketed by the pa¬ 
per as "pussy on a pedestal/' 

Unlike Goldstein, Jlini Buckley is 
not only well-hung, but actually hand¬ 
some. He bears a choir boy’s face, 
Screw'* publisher is also about as tall 
as a choir boy. The ihirtyish Buckley 
chooses to accentuate his youthful 
looks hy wearing long hair and a 
Samuel J, Tilden High School sweat¬ 
shirt, 'T didn’t realize it before," 
Bruce the messenger whispers* peering 
over has shoulder to see if Buckley is 
lurking nearby, "but I think Buckley 
actually runs this place." Bruce lowers 
his head to a Max's Kansas City 
matchbook cover for a snort of met he- 
lirjrte. He continues talking, quietly. “I 
thought Buckley was going to fire me 
because I forgot to Lake down the 
garbage one night." 

The World of Business and Erotic 
Fantasies stand in front of Buckley’s 
desk. He leans over the volumes and 
speaks with Mike Perkins* who has 
just entered the office, " What do you 
think of 'Naked City"?" asks Perkins, 
chewing on some gum. The managing 
editor passes the layout sheet across 
the desk to Buckley* “Not much/" he 
replies unsmiling. The column. Screw's 
guide to film and theater in New 
York, seems histcrless to the pub¬ 
lisher, “We can run more pictures, 
some of the pussy shots, some of the 
orgy scenes.’ 1 He hands the sheet back 
to Perkins quickly, and returns to a 
distributor on the phone. 

Perkins turns and leaves, striding 
out the door, past the secretaries, past 
the ninety-four stacked back issues of 
Screw, past (he personal pink tele¬ 
phone of Gciy*s editor, and finally into 
his ow *n office. He places his lanky 

















Kentucky legs on the desk and re* 
places ihe gum with a cigarette- Heidi 
Handmatt sticks her head through the 
door, ‘Mike." she asks, 'who do I 
call for a fuekbook bestseller list?" He 
advises her to try Jornafs on 42nd 
Street, Besides serving as managing 
editor, Perkins is Screw's book re* 
viewer, a cralt he had previously prac¬ 
ticed with the Village Voice, He takes 
a pen and writes a memo to Hand- 
man, asking her to file a picture of 
Caroline Kennedy in a swimsuit. Per¬ 
kins speaks coolly: something else h 
on his mmd. "Screw** been dishonest." 
he says. ' We don't have nude women 
in out laps like the art director’s issue 
shows. The paper is still trying to find 


its function. 1 want Screw to keep its 
satire, but we should become more 
provocative, and take ourselves sen- 
ously once in a while." Perkins' new 
look for SfTiii includes articles on 
prostitution laws, sex and radical 
newspapers, sex and religion, and sex 
and the FBI. He lifts his feet from 
the desk and picks up a copy of Stern. 
■Buckley and Goldstein want these 
things to happen/' he says, but 
they're afraid of becoming too boring 
ami losing their audience, t hey don't 
want Screw io become too abstruse." 

II and man reads the interview list on 
Perkins' wall. "Can we really gel an 
interview with Truman Capote?'* she 
gasps. *TII bet he mentions us on the 


Johnny Carson show." She sits down, 
crossing her booted legs primly, and 
waits for the headline session to begin, 
Dean la timer, a writer lor the Hast 
Village Other and Strew enters the 
room. He is followed by associate edi¬ 
tor Peter Ogren, who biscxually 
bounced from Gay to Screw, "It s cool 
to say iVe worked for both papers." 
says C^ren. "but 1 don't like to show 
all my cards at once." 

Perkim is calling lor headline ideas 
to an article on celebrity sex positions. 
The piece is composed of caricatures 
l>( prominent people engaging in 
Screw'\ idea of their Own peculiar 
forms of *0X1131 activities, Spiro Ag- 
new f masturbates. Jerry Rubin throws, 
a temper tantrum. David and Julie 
Eisenhower look at each other* con¬ 
fused and ashamed. Perkins begins. 
"You too can become a famous forni¬ 
cator," No one seems enthused. "Sod¬ 
omy among the superstars!" suggests 
Latimer, his eyes glinting wildly. The 
quartet laughs, but again no one seems 
satisfied, Almost as a plea for some 
agreement. Ogren submits. “ Making 
ihe newsmakers." Seeing no progress, 
Perkins decides to return to the matter 
later. "I wonder how much they pay 
the guys at Mad for doing this shit/' 
moans HanJman. 

The group moves on to title a regu¬ 
lar feature* the "Underground Glut¬ 
ton.” Al Goldstein and Marcia Black¬ 
man. the advertising manager, had 
evaluated a Chinese restaurant, noting 
after dinner. ", . . an hour later, you're 
horny again." The staffs proposals of 
gook glop, slant-eyed slop, and wan¬ 
ton wortton. send Perkins inio a state 
of mild ecstasy, “Expand our prej¬ 
udices," he cries, his voice rising in 
intensity* "we hate everybody/’ 

Perkins now turns to a piece on 
jukebox pickups, written for Screw by 
the editors of Gay. Ogren squirms in 
his chair. Latimer suggests* “You put 
your quarter in. and out comes Lib- 
trace." Ogren cannot contain himself 
any longer, "That’s one of the most 
disgusting things l*ve ever read. 1 don't 
have to stand by a jukebox to make- 


out/ 

Ogren often serves as the homo- 
sexual s' watchdog on Sere wY staff. He 
has stormed into Buckley's office on 
more than one occasion to lodge his 
complaints on their behalf. He remem* 
bers one article which the publisher 
particularly loved, "h was about a 
straight at the baths. The piece was 
composed of stereotypes, and catered 
to the myth that gay people arc inter¬ 
ested in straights. I told Buckley that 
Screw would not have any credibility 

/turn to page 66 
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Charlotte Rampling stars in 
this steamy film version of 
John Ford's classic tragedy 
of incest and murder* 
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Sex between brother and sister has iong 
been one of society's most ferociously 
forbidden fruits. So it's taken a long time 
for moviemakers to get around to filming 
Tis Pity She's a Whore* written in the 
early 1600s. John Ford's play was a 
powerful shocker in its day and it has 
retained all of its emotional wallop. Only 
today, with the new cinematic permissive¬ 
ness* has a movie version been possible 





























Giovanni and AnnabelEa, 
a brother and sister in 
Renaissance Parma, tail 
madly in love with each 
other. Giovanni won't rest 
until he can consummate 
his passion; to him, their 
love is so pure, so ideal, 
that he ignores all taboos. 
Annabella is a bit more 
hesitant about engaging 
in sibling sex, but Gio- 
vanni soon convinces her 
that if s not only not 
wrong, but quite natural. 
They dwell together in 
erotic bliss for nine 
months and swear on their 
lives never to desert each 
other. But when Annabella 
becomes pregnant, she 
panics and agrees to marry 
a rich man who has been 
courting her. Giovanni, 
hysterica] over her betrayal, 
reminds her of their vow 
and stabs her just before 
her engagement feast He 
cuts out her heart and 
displays it to the guests, 
proudly and defiantly 
relating the whole story. 
Annabel la's horrified 
fiance and his henchmen 
slaughter Giovanni, who 
dies radiant at the prospect 
of rejoining in death 
his sister-lover. O 

Oliver Tobias, as 
Giovanni, flaunts 
the heart he has 
sliced from his 
sister’s breast in 
gory climax to 
film directed by 
Giuseppe 
Patroni Griflfiu 
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Meet Linda Brian, a luscious little redhead 
with that nymphet quality that drives men wild! 
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Erghteen-year-ofd Linda Brian 
knows all about the birds and 
ihe bees—and then some. It seems 
she just manured faster-than most 
-girl#— and these days, that, js fast! 
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Lovely little Linda Is art usherette at 
one of the biggest movre theatres in 
downtown Hollywood—she requests 
that we not reveal which one. It seems 
she gets a lot of attention* not all of 
it desired-—or indeed desirable, Most 
girls who work in big movie houses, 
whether or not they are as gorgeous 
as Linda, get a lot of attention from 
mate customers, of course. But if a girl 
has the looks, vivacity, charm and sex 
appeal that Linda has going for her, 
she can expect an avalanche of 
adoration from the ranks of 
unescorted men customers, 



































Linda is 5'3" tall 
and measures a just- 
right 35-22-35. 

She's a native of 
Les Angeles and a 
product of its high 
schools, hamburger 
stands and mile-high 
standards of sexi¬ 
ness and beauty. 
She's the kind of 
girl who gives the 
town a good name! 
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L A.’s Theater 

returns in triumi 
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After a successful 
tour of Europe, 
Theater Today has 
a hit in Hollywood 
with their new 
all-nude 
production. 

Lawrence Parke's ad¬ 
venturous Theater To¬ 
day troupe is packing 
audiences into its 
small Hollywood 
Theater with a show 
even more contro¬ 
versial than “The 
Horsemen and the 
Survivor" (KNIGHT 
Vol, a, No. ID). 
“Minus One” comes 
to grips with man’s 
polymorphous sexual¬ 
ity and the way he's 
been conditioned to 
deny it, to accept 
sexual labels im¬ 
posed by society. The 
cast of five young 
men and three girls 
shed their clothes 
one by one and act 
out a stunning series 
of vignettes to show 
man’s progress from 
{den’s innocence to 
contemporary uptight¬ 
ness. It’s a mind ex¬ 
panding kaleidoscope 
of mime, dance, 
music, non-verbal 
sounds and simulated 
sex. At the end, the 
guilt-ridden children 
of Adam re-don their 
clothes in shame. 






USCHf, from page 21 

h your husband A merictm or Euro¬ 
pean? 

European, from England. We had 
this attitude before, from our life. 

Is this true of Europe ai ways, or of 
this and recent generations? 

Of recent generations. People are 
together because they love each other, 
and they want each other s companion- 
ship, but they don’t chain each other 
down and they give each other freedom. 

Do you think that keeps them to¬ 
gether more? 

Yes, and they’ll never fall in tovc 
with someone else. Because if you 
have someone you really love, you 
don’t fall in love again. You really 
have something, but you still find sex* 
ual attraction for someone else, and 
you should be free to express it. 
Otherwise you fed like a canary in a 
cage and you want to break out, espe¬ 
cially the man, and this makes for un¬ 
happiness and leads to divorce eventu¬ 
ally. Under those circumstances to get 
the other relations you must get a 
divorce. Or what a man does, mainly 
in the Spanish countries— I lived in 
Mexico and in Spain for four years— 
he is perfectly free to have a mistress 
hut the wives never go out of the 
house — you're there to have your 
children and that's It. and do the 
cooking, And that’s really wrong, I 
think a woman and a nun should have 
the same liberties, And if a man is 
free to have a girl friend occasionally, 
so should the woman. It’s ridiculous to 
say that only the man has the sexual 
urge for others — the woman has it 
just as much. Not every woman, be¬ 
cause there are women who are not 
interested in sex. but they are few and 
far between! 

Then your husband telh you about 
women he comes to know sexually? 

He tells me, yes, as a matter of 
sharing the interest, and I do the same. 
The main thing between a couple is 
to be completely honest, and if ihcy 
love each Other enough, you're happy 
if the other one is happy. 


These films you made in Sweden, 
were they features or shorts? 

Ninety minutes, and they would be 
shown m art houses or in regular film 
theaters as a fore-film. And I did a lot 
of amateur stage work. 

Because your primary Interest is in 
serious acting? 

Yes, J would Jike to be proud of 
what I am doing in acting, J don't 
want to become a star or have recogni¬ 
tion like thiil, but if someone sees me 
in a film, I would like to have done a 


good job. 1 did the skin flicks here 
because it is acting and it is pretty 
difficult at limes, especially most of The 
lime when you have to do things with 
people you wouldn’t want to be on a 
desert island with, so it isn't an easy 
job. 


Did you make any other films in 
Europe, after Sweden? 

No, just some theater work in 
Switzerland and then I came here to 
Hollywood, 

And how did you break into films 
here? 

f did ptetty-gir! modelling first for 
alt the major magazines and in all ihe 
double-folds and covers, and so the 
agency started to get calls from people 
who wanted to use me in films. These 
were skinflicks, but usually films which 
had a story and had a reason for the 
sex, but they did have nudity so they 
would call them sexploitation pictures. 
Some of them were pretty good and 
made good money. 


In these sex ft(ms your big breasts 
would be especially attractive? 

Not necessarily, although Americans 
are attracted to big busts, more so 
than Europeans, because Europeans 
say, "So what?” and they look on the 
legs or whatever. 

They are not breast-oriented? 

Not especially at all. Breasts are 
breasts and the European men don't 
bother with whether they are big or 
medium or small — they are more 
interested in kgs and nice figures al¬ 
together and the face—the face is 
more important than anything else, and 
also what's behind the face. 


Atkl how do you find American 
men respond? 

M's hard to point to national trails. 
Your kind of nun is your kind of man 
wherever he comes from. He can be 
Italian, or German or American — it’s 
just the right man, and nationality has 
nothing to do with it, really. 


That's for an individual, but I’m 
asking about slewing u sex object — 
to know you Ls one thing, but to see 



you on the screen impersonally, then 
you become somewhat of a sex object 
—to what do the men of the audience 
seem to he attracted to? 

Here they seem to be attracted to 
big breasts and sexy faces, and maybe 
not so much the kgs. 

Then would n't you have special 
assets for the American film? 

Probably yes, but 1 don't know if it 
has been helpful* aside from giving me 
work. As I said, J like to do real ac- 
ing. so it can be detrimental to a cer¬ 
tain extent, because I'm immediately 
looked at as having big breasts—which 
I am proud of and it's nice to have big 
breasts— but I’d like to do some act¬ 
ing and I really work at it, and once 
I cap do some good acting, the breasts 
won'! matter, Em sure. If an actress 
is good enough, breasts or no breasts, 
she’ll get rccogintion for what she's 
doing. 

Have you been in audiences where 
films in which you appear nude are 
shown? 

No, I'm always invited to screen¬ 
ings of the skin Hick* but I’ve never 
gone. 

Then you don’t ft now ihe shock 
wave (hat passes through the men 
when they sec you? 

No. 

Well, f can red yon that this hap¬ 
pen d Doesn’t anything sc petal happen 
on the set because of this? 

I find the people I work with mostly 
pleasant, and I don't give it much im¬ 
portance. E-ilher I like people and my 
heart warms toward them and J'rn 
friends with them, or they're not 
exactly my cup of tea and 1 try to stay 
away from them, 

When they are not your cup of tea 
on the set, are there remarks from 
them? 

When there are remarks, cynical or 
anything, T just don't react. Like they 
might say. "is it all real?” or "Can [ 
ask you a personal question—what are 
your measurements?" Stupid things 
like that, I ignore. But most people are 
nice, and to people in these films it’s 
nothing new r and they're very honest 
and straightforward, and f respect 
people for being honest and saying 
what they mean. 

hi these films you have done lesbian 
scenes? 

Yes. 

How does that affect you? 

No way whatsoever, I don't take 
anyihmg personal in the films and I 
don’t have any feeling for 
what I do, except that you can call it 
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acting. There arc so many other things 
you have to watch out for in film 
acting like the lights and the direction 
you arc getting, so it's impossible to 
be personal That's why I would never 
do any hard-core movies for any 
money in the world, because that isn't 
acting anymore, but pure pornography, 
and for me making love is very per¬ 
sonal. Again, I don't blame the people 
who do it if they have a different view 
about it—live and let live, fair enough. 
But it's not acting because they are 
doing it. 

Then the sex net! contact in the sim- 
ulotian doesn't bother yon? 

No, not at all, and there's nothing 
sexual—in fact, it's very hard to try to 
act sexy, because you don't feel that 
way. 

Then you realty have to act? 

You bet, and most of the time the 
person you are working with you could 
never feel sexy with even if you 
wouldn't he under a camera. It's very 
rare anyway that 1 find someone that 
1 feel attracted to, so I've never found 
it in making a film. You're just cast 
together and, far from choosing the 
person, you've never seen each other 
before. Occasionally you find someone 
who is warm and friendly and it makes 
work a little easier. Still you're not 
sexually attracted to each other while 
you do it. You just get to know each 
other and it's less stiff. 

Do you feci you will brent, through 
now into better films? 

Yes, and I would say it's from the 
skinftick experience and going to act¬ 
ing school, I think of films 1 did right 
at the beginning and I remember how- 
bad 1 was, and I know exactly if 1 
would do them again how much bet¬ 
ter Z would be. I’ve done a few films 
I’m proud of because f really worked 
w r ell in them, hui I'm still learning and 
the school Pm going to is tremendous 
— it's by Jack WaHzer. from New 
York, and he‘s a fantastic teacher. 
We have ten people in a workshop and 
we do scenes; readings, exercises. If 1 
hadn't already done those skin pic¬ 
tures. it would have taken me a tot 
longer to advance in the workshop. 
Also, I don l think there is anything 
wrong with the skinflieks — if it gives 
pleasure to a man, why not? If I 
w'ould see a James Bond film, which 
has quite a bit of sex in if* and the 
sex would go just a little bit further, 
it would still be very tasteful but it 
would be a gas. Tasteful because it 
would still leave something for the 
imagination, which is why there are 
not many tastefully made skinfticks. 
They should use more imagination be¬ 
cause nudity just isn't sexy. 


Is there a tendency for these ftlrns 
to drop to the lowest level to deliver 
the bodies and get the money buck? 

There is this tendency, and they al¬ 
ways think the more sex they have in 
it, the more likely they arc to sell the 
films. However, if they would just 
make a good script instead of just a 
audio scrip: and have sex, but have a 
good reason why it is happening, and 
have it sexy so the imagination is still 
open, they would sell. 

To the sttme film houses? 

Yes, and they would have a better 
name, I don’t know what the hard-core 
film i s to others, but I found it boring. 
If somebody gets pleasure out of it, 
fair enough, hut I personally would 
never go to sec one. I saw a couple of 
hard-core things at a friend’s place and 
the others were ready :o go on all eve¬ 
ning, but 1 had enough. The people 
who do the act in them almost look 
like they are looking at their watch 
and saying. "Let's get it over with"— 
not much enthusiasm there, it’s all 
mechanical. Maybe there are some 
with couples who like each other— 
that would be a difference. 

You see. in Europe, and especially 
in Scandinavia, we have those hard¬ 
core films all the time and we don't 
make a big fuss about it. They're 
there and they are very good for men 
who are lonely and who haven't had a 
girl for a while and they enjoy it* and 
1 think there is nothing wrong with it. 
But w-hy make so much fuss about it— 
it s not worth il. I'm sure if you would 
have legalized it here, people wouldn't 
be so eager to see them any more. 

What would you like to folk about 
on sex or your life-—to get off your 
chest, so to speak? 

I hinting of my doing interviews for 
casting, 1 know that many girls say 
they have bad experiences, or in the 
skin films themselves, but people treat 
me as I want them to and Eve never 
had any trouble. I always find everyone 
very courteous, and if I go to an inter¬ 
view it's very professional 

Have you hud any propositions dur¬ 
ing a casting interview? 

Eve had propositions, hut nicely 
done, and I would also refuse them 
nicely, 

Don h a proposition nicely done? 
Like after Ed gotten the job, people 
would say to me that they find me very 
attractive and they'd like to get to 
know me better, and how about going 
out for a cocktail or dinner, and I 
would say however l would fed, Bui 
films is my business and my private life 
is my own. and 1 would not like to 
combine both, So I would decline very 


nicely and say that I'm flattered by 
the offer, and 1 really never had any 
l rouble. 

Haven't there been any more direct 
propositions titan this? 

I have had people saying to me. 
"There are three girls out for the job 
and the three of yon are equally tal¬ 
ented and pretty-—now. the one who 
is also going to be friendly with me 
is going to gel the job." And I would 
say, "Em afraid Em the wrong girl." 
Then I'd get an answer like. "If yon 
want to keep your Victorian attitude* 
you’ll never get ahead in films," And 
Ed say, "Oh, well, that's just too bad. 
thank you. and good-bye." But that 
happens very rarely. 

But apparently they chose the 
friendly girl of the three? 

It happens, hut never to me, J think 
There is a lot of gossip about it that is 
completely untrue. Most of the casting 
directors are interested in getting the 
job over with and getting the cast to¬ 
gether. especially if they have already 
done a few films, I think it must be¬ 
come very boring to cast girls for 
skinflieks,. 

And so with photographers, it must 
be just a job for them, because many 
girls are not exactly a joy to be around 
with for a whole day. and it's really 
work. The girk are tired and just wait¬ 
ing for the day to be over and get the 
money. They're not interested in the 
photographer and it's just a job. It's 
work to hold a good position all day 
long, for five or six hours — it's hard 
work. You have to stay in an angle 
that's most uncomfortable, your back 
hurts, and everything hurts, and you're 
waiting for focussing — you gel tired 
so it's nor all that easy as one might 
think. 

You've been able to make a living 
from the skin films as such? 

I could have very easily, but I 
turned down a lot of work because 1 
thought it was not tasteful enough* 1 
have some money because 1 have been 
working before as an interpreter—I 
speak eight languages and I can tcaeh. 
And so 1 save a little and I'm doing all 
right — 1 can pay the rent* Especially 
now J choose what films I want to 
take to get better and better parts. It 
helps not to be desperate to get a job, 
and also you're much more likely to 
get a job if you don't really need it 
that badly. You go into an interview 
with the attitude, "If t get it* good —^ 
if not, so what?" And if you do a 
reading, you're not panic stricken* and 
you do it as cool and natural as you 
can* 

And it helps to be ready for those 
good parts coming! ^ 
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SCREW -ED, from page 29 
if hu ran it.” E-'ver respectful of guy 
power, Buckley did not publish the 
piece. 

Ogren was altructcd to Screw and 
Guy because the former was a broad¬ 
er paper about alt aspects of scjl. 

Pornography t r love it all." Ogren 
sighs. “I renieniber when 1 was fifteen 
waiting for the Sears summer cata¬ 
logue to come to the house. It had all 
those great men in their swimsuits and 
underwear. Advertising is a fountain¬ 
head Of tit illation." He runs his hand 
along the ridge of orange hair wrap¬ 
ped around the sides of his head. "I'm 
a pious pornographer. Since I started 
to work here. I never gel laid."* 

Ogrera works late in the paper’s of¬ 
fices, pouring over articles submitted 
io Sere iv by its readers. Those aspir¬ 
ing artists whose material is not ac¬ 
cepted receive a rejection slip bear¬ 
ing the consoling ihought, “non Juan 
didn't get in his first time either." 

"Pornography demands newness." 
theorises Ogren. "That's what J look 
for in the shit I read. I’ve got an 
article here where the guy describes a 
prick as a 'tube of flesh."" He speaks 
the phrase slowly, reverently, "That’s 
just great." Ogren is excited He picks 
up one of ihc dildos sitting at the 
front of his desk. "Tube of flesh,” he 
repeats. ‘This fellow sees a thing for 
w r hat is really is," He holds the arti¬ 
ficial member aloft and turns on its 
vibrator. It begins to shimmer. "I’m 
tired of reading hot cock, sweaty balls, 
and gaping cLint. Detachment!" Ogren 
places the purring part ncftl to its 
larger mate. They appear together as 
a Mutt and JelT duo. "The great thing 
about working here is that no one 
gives a rat ', ass about what everybody 
else gives a rat s ass abcLit. I can take 
one of these things home tonight, stick 
it Lip my ass. come back tomorrow, 
and tell everybody here about it." 

Hand man is looking alarmingly at 
Jeff, the larger dildo. "Do I have to 
test that?" she asks. "It's impossible/ 1 
Ogren peers through his glasses and 
MTiiles at her. "Nothing's impossible." 

Unlike the other women at Screw 
who wear blue jeans and sweatshirts to 
work, Handman is usually attired in 
skirts and sweaters, ’T think Al hired 
me because he liked my legs, and 
wanted to ;idd a fern,ile perspective to 
.Screw," says the twenty-one year-0 Id 
associate editor, "it used to be out¬ 
rageously male chauvinistic/*To atone 
for some of its earlier sins. Screw did 
publish a women’s issue, in which 
every feature was written hy a woman, 
and Goldstein and Buckley posed 
nude. Hand man continues to hear 
rumors that Goldstein is funding 
Broadside, a women’s liberation news¬ 
paper. 

Handman has been working on a 


ffi 













































































Consumer Rffraris type review of 
“Mastcrbath/' a phallic-shaped toil¬ 
etry. “Heidi ha* done better than any¬ 
one expected." says Bruce the mes¬ 
senger “Nobody thought a girl with 
such a Long (stand look would shove 
some lavender soap up her cunl.” he 
adds rcspcclfu].h". “My mother didn’t 
know what Screw was when I start¬ 
ed here/' says. Handitian, “but she’s 
kept a stiff upper lip/’ 

Marcia Blackman s parents no long¬ 
er speak to her She's been Screw** 
advertising manager for a year and a 
half, "When straight people, the kind 
w r ho work in banks, hear I work at 
Screw they immediately assume I'm 
promiscuous or have V.D.," says 
Blackman, who is called "Moose" by 
her co-workers, The name is not in¬ 
appropriate ; she once physically eject¬ 
ed a client from the office for request¬ 
ing women as part of a business tran¬ 
saction. ‘ The sex business is a shady 
business, full Of shads people. With 
my name listed as advertising man¬ 
ager, men used to call my home, ask¬ 
ing to place ads like ‘I’ve got a ten 
inch cock and w r ani to meei anyone 
who is ready and willing/ 1 began to 
realize that they were just proposi¬ 
tioning me," Blackman's phone num¬ 
ber is now unlisted, and Screw recent¬ 
ly began taking its personals through 
the mails. 

Screw does receive its share of frau¬ 
dulent advertisements, and prides itself 
on notifying its readers of such dis¬ 
coveries. Blackman shakes her head 
over the thought. “One guy advertised 
‘thirty p hoi os of sexy pre-teens’; it 
turned out to be a picture of a grade 
school class. Another said he had pic¬ 
tures of ‘people with animals/ He 
peddled photographs of people at the 
zoo viewing Ibc animals in their 
cages/’ Blackman figures Screw takes 
in over S3.000 a week in advertising. 
"No other paper comes close lo 
Screw" she says patriotically. “We're 
here to stay!" 

With a weekly circulation of over 
100,000 readers. Screw docs appear 
here lo stay. And Buckley hopes to 
increase Thai figure by broadening the 
paper's appeal to reach college-age 
youth and intellectuals. 

The crowd is still gathered in front 
of Goldstein's office. Buckley glances 
at the door, "Thats what people like 
to believe goes on at Screw, and t 
guess that's what we like to believe 
too.” says the publisher. 

The siaff is restless now, and grow¬ 
ing raucous. Near the chocolate fudge 
calc? stand Ogren, Handman, and 
Bruce the messenger, laughing loudly. 

Al Goldstein pokes his head out of 
the door. "‘Quit acting like a bunch 
of children." he snaps, “and act like 
a hunch of sophisticated pornog- 
raphers/' 
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Eve Bakey lets 
all the sun in with 
the radiant warmth 
of her smile! 




























What is there to say about a girl 
as beautiful, as warm, as vibrant 
as Eve Bakey? Only that if you 
have never met her your life is the 
poorer for it. The next best thing 
to meeting her, though, is pouring 
over her pictures. Eve comes 
through photographically as few 
models do. She reaches out from 
the printed page, encouraging the 
readerto use his imagination to the 
fullest and picture her standing in 
front of him, young, soft and invit¬ 
ing, her silky red hair streaming 
over her creamy white shoulders, 
all the way down to the rosy, 
pointed nipples of her perfectly 
shaped breasts. 





















Eve has no Rome. She roams 
the world over, as free as the 
wind, never -stopping long 
enough to form attachments 
thajjnigltfjmthe long run prove 
mutually disabling. Freedom for 
Eve is more than just another 
word, more even thqn just an¬ 
other wayjaf life. If is her sole 
reaspn for existing, her meins 
of asserting her uniqueness and 
laying yes to love. So if you hap¬ 
pen to see Eve in her wander¬ 
ings, be grateful, but don’t try 
to make her stay, o 
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!t was bound to happen—sex films have discovered 
the Mafia. Ace raudie-maker William Rotsler has 
written and directed an exciting tale of underworld 
gang warfare loaded with action, both sexual and 
otherwise. The movie Is as thrilling as its girfs 
are sexy, especially luscious Lois Mitchell (the 
brunette on the preceding page) in her movie debut 
and nudie favorite Uschi Digard (see page 16 for 
an interview with Uschi). There are steamy se’ 
quences in a whorehouse, hot bedroom action 
between Lois and title-role star Jason Yukon, and 
a smash-bang, blood and guts shootout finale. 
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Marco's love session 
with Diana is rudely 
interrupted by an 
armed and 

inconsiderate rival gang! 




The picture opens in a fartoy 
gang-run brothel where 
“godson” Marco goes with 
his boss Danieli to lay some 
discipline on the girfs, 
Marco knocks off Daniel! as 
he’s being serviced by a 
junkie whore named Marci 
(page 83), and fixes it to 
look like a murder-suicide 
by the whore. The gangland 
overford gives Marco 
control of all the houses 
and Marco puts in some 
novel sex tricks to stimulate 
business. For example, 
when a young man who is 
worried about being gay 
shows up, Marco rents him 
two girls for "sex therapy.” 
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Marco kills men 
and beats up 
women, but in the 
end he pays for 
his sins as hired 
killers gun him 
down in Mexico. 



The "therapists'' are Fay 
the Titillator (Uschi Diprd) 
and Black Beauty (Debbie 
McGuire), and you can see 
from the photos on pages 
78-79 that they straighten 
out their client very well 
Meanwhile, back at Marco's 
pad, trouble sets in. 

As he's making love to Diana 
(Lois Mitchell), killers from 
a rival gang break in and 
start shooting. They only 
kill Diana. Marco escapes to 
Mexico, where he is finally 
tracked down and done in In 
an "everybody dies” shootout. C? 
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Enjoy another classic from the Yootha Archive 
Yootha Discover more amazing collections in our eBay shop 

archive http://stores.ebay.co.uk/Yootha-Archive-of-Vintage-and-Retro 

or at www.yootha.com 


